REMIXING AN AUDIO TRACK

Teacher Guidelines

Lesson plans

This project was carried out in partnership with Musical Futures and Queen Katherine School, Kendal as an after school club and also as a classroom activity.  

Remixing  is now an important part of contemporary music production.  It therefore makes sense that young people, as consumers and potential producers, should have some understanding of how it works and an awareness of the context in which it has developed as a creative tool. 
Computer based music production, remixing and working with samples, can motivate those pupils who have limited or no instrumental and/or notation reading skills.  It allows them to work with important compositional concepts such as structure, timbre, texture and arranging. This is achieved by the use of the basic editing tools  to be found in many sequencers and loop software programmes such as Acid Xpress.

The number of lessons for each session may need to be flexible.  For example, preparing the final work for performance is likely to take a significant amount of time, depending on the performance context.  There is flexibility for some groups to be adding/recording original sounds and editing while slower groups are still preparing their remixes. It is expected that this project would 

take place over half a  term’s work.

  Session 1   Introduce the Project 
	Objectives
	To understand the background and concept of remix. 

     

	Rationale
	It is important that students have some idea of the background and context for remixing before they begin. Listening to examples will make them aware of the possibilities and possibly give them some ideas to work with.

	Lesson Plan
	Introduce the project.  Discuss the origins and background of remixing as outlined on the remix worksheet. Play examples where appropriate  (see the worksheet for some suggestions). Ask the students to find examples of remixing from their own music collections.  Bring them along to share with others at a future session.
Play ‘carved’ in Acid Xpress to the students and then model a remix (use ‘carved da’ or construct one of your own). Make sure you cover the following:

· Economy – sometimes less is more. As the example shows, you do not have to use all the samples just because they are available. Effective sections may only have one or two samples playing.  Sometimes just a short extract from a sample may be required.

· Consider structure. Even though we are only working with a fairly short section of the piece, it should have a satisfying, coherent balance.

· Consider mood. In order that the remix sounds focused (rather than aimless and meandering) it should have an overall integrity.  Is it calm, aggressive, weird, rhythmic? Make a decision upfront.

· Try to cover the following techniques; looping samples, cut and paste, fade in and out, transpositions and reversing. 

· Mix volume levels and pan sounds as you go.

Discuss the final remix with the students.  Let them incorporate some of their suggestions for possible refining and editing.

Look at tutorials that come with Acid for advice on further techniques. Xpress is a stripped down version of Acid Music Studio, but there is still a lot you can do with it. The challenge is to produce something interesting from limited resources.  


	Resources
	CD player; CD examples; remix background worksheet. Laptop and projector. Acid Xpress and ‘Carved’ 8-pack files

	Outcome
	Students have some understanding of what remixing is and the processes involved when using a software programme for remixing.

	Differentiation
	none


      Session 2 – The First Remix
	Objectives
	Remixing – first steps

	Rationale
	The students have to work to a musical brief (in this case a mood) which they set themselves

	Lesson Plan
	Construct a 32 bar section for a remix – try to give it a certain identity. Aggressive, relaxing, strange, sparse etc. you do not have to use every sample more effective if you choose 4 or 5 say to work with – remember to use fades and transpositions where necessary – do not adjust the tempo or the sample/tracks order.
On the log sheet, give your piece a title and explain what you are trying to achieve musically.
Make sure you allow time for young people to present their work to the class. Use proper amplification where possible. Many computer speaker systems rarely provide an adequate output, particularly where bass sounds are concerned. Open discussion session.
The students would then have the option to continue developing their work adding new sections outside of the lesson workshop times. They could either do this on site or at home if they have computer facilities. Their work can be transferred from school to home via email or using a USB pen.



	Resources
	Computers, software, log sheet (online), amplification

	Outcome
	All students will have constructed a 32 bar remix
Most students will have captured a specified mood or feel

Some students will produce a well balanced, coherent section of work.

	Differentiation
	In a typical mixed ability group, you will find that some students will fly with this lesson, possibly because of past experience of editing sounds in this way.  Therefore, it makes sense to give most of your attention to those students who are struggling.  Most will cope with the computer skills – it’s the musical compositional skills that will require considerable support. The more able students could also help weaker ones.


.

      Session 3 – Further Development
	Objectives
	To collaborate on developing and extending a remix.

	Rationale
	Students need to move on from always working at computer composition in isolation. By assessing and sharing each others work, genuine collaboration becomes possible.

	Lesson Plan
	At this point, a students remix (which we will call section A), is handed over to another student who adds another section. This can be done in one of several ways:
· The music leader can make a decision  - who do you want to work together? 

· Students work in friendship pairings

· Students choose someone whose first section they feel they can develop in some way

The students then develop a new section for the work. This is section B.  The new section may contrast with the original, but it should make some connections – perhaps the student will incorporate some section A ideas into section B? Students should put their thoughts in writing in the log sheet. It is important that section A is left intact and that the volume and panning levels are left as is. In other words, showing some respect for the original composer’s work. Discuss with group.

Students perform their work – open discussion.

	Resources
	Computers, software, log sheet (online), amplification

	Outcome
	All students should produce an extended remix.
 Most students will be able to, make informed choices and present reasons for those choices.

Some students will refine and further edit their ideas, following feedback.

	Differentiation
	Differentiation by outcome. Expect to work more closely with less able students.  


      Session 4 – Extending the Work 
	Objectives
	Adding another section

	Rationale
	Now that students have got the idea of remixing, it is important to give them further opportunities to try ideas out.  Perhaps some ideas that were not developed in section B can be put into this new section. It will be easier to get a sense of working with extended structures (see session 5) if we have some further material to work with.

	Lesson Plan
	As for previous session, each piece is passed to a third student who adds a new section.  Allow time for informal discussion between collaborators, so they can explain and justify their work to one another. This final section may differ in length from the others. Again, students fill in the log sheet.

	Resources
	Computers, software, log sheet (online), amplification

	Outcome
	All students will now have produced three sections for different remixes.

Most students will produce a well balanced new section.

Some students will produce a C section which develops the A and B sections in a coherent way



	Differentiation
	Again, more able pupils will take an active role but less able pupils should still make a valued contribution.  Teachers will need to support the less able students in this session




      Session 5 - Structuring the Final Remix

	Objectives
	To arrange the composed sections into a complete piece of music.

	Rationale
	Up to this point, the students have been creating their raw materials. It is now time to shape them into a unified structure – looking at the big picture.

	Lesson Plan
	Each student now has his original remix (A) plus new sections (B & C) added by others. It is now time to structure the piece, using elements of all three sections. 
Cut, paste and move the sections to extend the work. Possible forms could be A B A C A;   A A B C A A etc

Sometimes you may wish to just use part of a section. Sometimes you will wish to modify a section (usually referred to as A’  B’  C’ ), by replacing, deleting or modifying some of the sounds

Work on transitions – do you want an abrupt change or should one section merge seamlessly into the next? 
Think about an intro and an ending. Do you want to use some of the existing materials? Are you going to bring instruments in gradually or come in with a big bang? A sudden ending or a slow fade?

Start discussions about possible performance contexts (see session 6)

	Resources
	Computers, microphone, paper and pens for sketching out a structure. 
 

	Outcome
	All students will produce a completed piece of work.

Most students will have added an introduction and an ending. 

Some students will have produced a balanced, satisfying structure.



	Differentiation
	Differentiation by outcome, depending on ability.  Some players may wish to record original sounds to the track, using conventional musical instruments


Session 6 – Preparing the Presentation

	Objectives
	Preparing for presentation

	Rationale
	It is important that young people are given performing opportunities for computer based music composition. This is an opportunity for pupils to show their work to the rest of the class or audiences beyond the classroom.  The teacher should encourage the rest of the class to give positive feedback and advice for improvement

	Lesson Plan
	Students now need to consider a performance context for their work.  This may depend on the particular individual’s interest and abilities. It may be a ‘standalone’ performance, or it could include elements of video, dance, live work, song/rap, internet, intranet, podcasting. This will inevitably include some preparation beyond the classroom and could include preparation of programme notes for a performance.

	Resources
	As required by different groups.

	Outcome
	All students will prepare a presentation of their work. The more able students will incorporate a multimedia element.

	Differentiation
	The stronger pupils will take on a leadership role supporting the less able students


      Session 7 - Self assessment exercise

	Objectives
	To evaluate their work and make suggestions for improvement.

	Rationale
	It is important for students to reflect on their results.  They 

should consider what new skills they have learnt;  what was successful;  what could have been improved;  how well they prepared;  how well they worked as a collaboratively.

	Lesson Plan
	Teacher to explain the evaluation process. Pupils evaluate their own project.  If time, they could also give written 

feedback on the other groups’ work

	Resources
	Evaluation sheet

	Outcome
	Completed evaluation sheets

	Differentiation
	Less able students may need prompting with a word frame. 

   


